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Concept:

This baroque dance concert proposes music and dance from the court of Louis the XIV,
as it was practiced at his Court. It includes court and theater dances (solos, duos, trios
and quatuors) from the period, as well as Ana Yepes's choreographies in baroque dance
style.

We propose two versions of this piece:

Big group version : 8 musiciens (7 instrumentalists and a soprano) and 4 dancers.
The musiciens are dressed in contemporary concert gowns. They are musiciens of
today, that play baroque music on baroque instruments. The soprano introduces the
choregraphic scenes: dance sequences that carry the public to the visual flavor of the
period, as they are performed by four dancers in period costumes.

Small group version : 4 musiciens and 2 dancers.
All of them dressed in modern concert gowns.
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Dance at Louis XIVth’s Court

Louis XIV, the Sun King, was a very excellent dancer. His passion for dance
brought him to create the Dance Academy in 1661. He wished to master the Art of
Dancing by creating a new style, with its structures, its rules, and its notation system, to
assure its expansion and its survival. It was another way of imposing his supremacy
over other countries, as well as leaving his mark on future generations.

Pierre Beauchamps (1631-1705) was the first Academy Director, and he was the
actual inventor of the notation system, later published by Raoul Auger Feuillet (1660-
1710) in his book“Chorégraphie, ou 1’Art d’Ecrire la Danse...” (1700). There are
hundreds of dances, from Court and Theater, written in this notation, between 1700
and 1730. We find Feuillet’s book translated in many countries : England, Germany,
Spain, Italy, Portugal, and Holland, and we find transcriptions of the most popular
dances of the time all over Europe.

There are also books that describe the steps and their execution in detail, in the different

european langages. The main french one is by Pierre Rameau “Le Maftre a Danser”
(1725).

French Baroque Dance technique establishes the roots of what will become,
around the beginning ot the nineteenth century, the so called Classical Ballet. It already
defines the five fundamental positions from which all steps are made, and the basic
steps that are used in all dances : pas de bourrée, coupé, demi-coupé, contretemps, pas
grave, jeté, sissonne, etc...The rules for “conducting” arm movements are also
determined very precisely. The relation between music and dance is of great
importance at this time. It allows a rich variety of rythmic combinations, often using the
movement as a counterpoint to the music.

At that time, Court and Theater dances had the same basic structures, and used
the same technique, a quite virtuosic one. The courtiers had dance lessons regularly,
and quite a few of them where as good as the profesionals dancers. Beeing a good
dancer was one of the primary qualities demanded to the courtiers in Versailles. They
used to perform at Court together with professionals, in a mixed cast, often including
Louis XIV himself. It is later on during the eighteenth century that the profesional
dancers technique evolved and broke away from Court dance. The differences lay in the
increasing virtuosity and ornamentation of the steps, as well as in the wider range of
arm mouvements, used to define the various theatrical characters of the pieces.

A baroque dance concert today

This baroque dance concert presents music and dance from the court of Louis
X1V, King of France, as it was practiced at his Court.
It is performed by the musical ensemble “ Purcell Quartet” including one singer and
seven musicians, and by the dance ensemble “Ana Yepes Dance Company”, with four
dancers.

The musicians are dressed in contemporary concert gowns. They are musicians
of today, giving a baroque music concert, on baroque instruments. The soprano
introduces the choreographic scenes: dance sequences that carry the public to the visual
flavor of the period, as they are baroque dances performed in period costumes. The
dancers are the vision of another time.



This danced concert has two parts:

PartI - “Ballroom Evening”

The first part of this concert represents the Evening Ball at the Court, in the time

of Louis XIV, which happend once or twice a week.
First there is the Ritual Opening of the Ball, with an Entrance Procession of the couples
danced on a Gavotte, then the Courante, danced by the King and the Queen, and the
Menuet danced by the Dauphin and the Dauphine. They are followed by other famous
court dances, performed by one couple at a time : “La Savoye” (Bourrée), “La Bretagne”
(Passepied and Gavotte) , “Le Rigaudon de Didon”, “La Furstemberg”.

In a second scene we present the Theater Dances that had great success in
Opera’s, and were performed there by the courtiers, such as the “Musette” from
Callirhoé, (women duo), the “Passacaille” from Armide, (woman solo) ,the “Canary”
from Didon, (men duo), the “Folies d’Espagne” (woman solo.) Louis XIV watches, but
also performs his “Entrée d’Apollon”, a virtuoso solo for a man.

In this first part, the choreographies are all original dances from the period,
composed by the french Dancing Master at Court, Guillaume Louis Pécour (1653-1729),
between 1700 and 1713. There are written by Raoul Auger Feuillet (1660-1710) in the
dance notation system of the period, There are Ana Yepes reconstructions from the
original dance notations.

Part II - “Performance at Court”

The second part of this concert proposes to recreate a performance at Court.
When a piece was successful, it would be performed at Court, either by professionals,
or by the courtiers themselves taking the singing and dancing roles. We present here
some excerpts from “Le Bourgeois Gentilhomme” by Moliere, with music by Jean-
Baptiste Lully (1632-1687). This five act comédie-ballet was first performed on 14
October 1670 at the Chateau de Chamborg for Louis XIV and his Court, by Moliére’s
own theater company, with Moliere himself playing Monsieur Jourdain (the Bourgeois
Gentilhomme), Lully as the Grand Mufti, together with the best professional singers
and dancers of the time. This type of piece characteristically combined several of the
perfoming arts: acting, singing, dancing and instrumental music.

Most of the excerpts we present here come from the last act of the piece, “Le
Ballet des Nations”, in which are pictured three european countries : France, Italy and
Spain, each of them bringing out their stylistic particularities that create their
distinctions.

The choreography of this second half is my own composition, based on baroque
dance technique and style. I used for it a wide range of movements corresponding to
the various characters the dancers represent throughout this comédie-ballet. It also
includes three original choreographies, composed specially for this piece: “Sarabande
pour les Espagnols” (woman solo) by Pécour, “Spanish Entrée” or “Loure Espagnole”
(man solo) by Anthony L’Abbé, and the “Chaconne d’Arlequin” (man solo) by La
Montagne.

Ana Yepes
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Overture

Gavotte
Courante
Menuet

Je veux me plaindre
BourrZe
Rigaudon

Passepied/Gavotte
Contredance

Laissez durer la nuit

1& 2 EntrZe
Musette
Canary

Vos mZpris chaque jour
Passacaille

Folies dOEspagne
EntrZe dOApollon

Total

PROGRAM 1

Part I

Composer ~ Choreographer

Armide Lully
Armide Lully anon
Bocan anon
Alcide Marais PZcour
Le Camus
Méduse Gervais PZcour
Didon Desmarets anon 5
Télémaque CampraPZcour
The Virtuous Wife Purcell PZcour
Le Camus
Persée Lully PZcour
Callirhoé Destouches chour
Didon Desmarets PZcour

Michel Lambert

Armide Lully PZcour
Marais PZcour
Le Triomphe de Lully Feullet
I’Amour
45.00

Intermision



Total

Part 11

JEAN BAPTISTE LULLY
LE BOUGEOIS GENTILHOMME

Choreographer
Overture
OJe languisO; Ritournelle
OUn Coeur dansO; Ritournelle
Air; Sarabande; First Interméde Yepes

BourrZe: Gaillarde
Canaries

Premier et Duexi*me air des Gareon Tailleurs

BALLET DES NATIONS

La France
Premier Menuet
OAh quOil est beau®
Deuxieme Menuet

L’Ttalie
Ritornello
ODi rigor armataO
Ritornello
OMa si caroO

EntrZe des S~caramouches
Chaconne dOArlequin

L’Espagne
Premier Air B Sarabande
OEI dolor solicitad
Deuxisme air B Loure
ODulce muerte®
Deuxisme air B Loure
OVaya de FiestaO
Vaya de Fiesta danced and sung

35.00

Yepes

Yepes

Yepes

La Montagne
PZcour
LOAbbZ
Yepes

Yepes



La Pucelle

Gavotte
Menuet

Allemande
Rigaudon
Courante
Contredance

BourZe
1 & 2 EntrZe

Passacaille

Folies dOEspagne
EntrZze dOApollon

Couperin

Lully

Couperin

L’Italie
Couperin
Lully

L’Espagne
Couperin
Lully
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PROGRAM 2
Part I
Composer ~ Choreographer
La Franeoise Couperin
Armide Lully anon
Alcide Marais PZcour
La Franeoise Couperin
Didon Desmarets anon
La Franeoise Couperin 3
The Virtuous Wife Purcell PZcour
La Franeoise Couperin 5
Persée Lully PZcour
La Franeoise Couperin PZcour
Marais PZcour
Le Triomphe de Lully Feullet
IOAmour
INTERVAL
Part 1
LOImperiale

Premier Interméde from the Bourgois Gentilhome
Air, Sarabande Yepes
BourrZe, Gaillarde, Canaries Yepes

Chaconne de LOImperiale

BALLET DES NATIONS

La PiZmontolse
Chaconne dOArlequin

LOEspagnole
Premier Air B Sarabande
Deuxieme air © Loure

Deuxisme air B Loure
Vaya de Fiesta

La Montagne

PZcourv
LOAbbZ

Yepes
Yepes



Biographies :
Ana Yepes

Paris-based dancer and choreographer Ana Yepes was born in Spain. Following a degree at the Madrid
Conservatory, she studied musical analysis and harmony with Nadia Boulanger in Paris, and at the Conservatory of
Fontainebleau. She continued her studies in early music at the Royal Conservatory of The Hague, and gained an
“Early Dance Teacher” diploma at the Guildhall School of Music in London, as well as a degree in dance at the
Sorbonne (where she studied with Francine Lancelot). Other teachers included Shirley Wynne, Barbara Sparti and
Andrea Francalanci.

Her creations have included Eclats Baroques (Baroque Dazzlers) (2007), Fiesta (2005) — South-american
baroque music and dance, Donaires (2004), a performance based on Spanish Baroque Dance from the time of
Cervantes, Les Danses du Roi (2003), based on French Baroque Dances from the court of Louis XIV, Fantaisie
pour trois danseurs et une table (2002), a contemporary dance piece, Dialogues avec mon pere (1999), a
contemporary dance creation as an homage to Narciso Yepes, and Zarandanzas, a ballet based on Spanish and
French Baroque Dance with a contemporary component that underlines the relationship between the centuries.

Aside from her work as a choreographer, she also participates in opera, ballet, comedies and other works

for the theatre, and she collaborates with various stage directors: Les Indes Galantes (Rameau), Fous des Folies and
Carmen (Bizet) with Alfredo Arias; King Arthur (Purcell), Beatrix Cenci (Ginastera), Process Kafka (Poul Ruders),
Rinaldo , Giulio Cesare and Orlando (Handel) with Francisco Negrin; Hippolyte et Aricie (Rameau) with Jean-
Marie Villegier; Sémiramide (Cesti) and Comédies Madrigalesques with Mireille Laroche; Manon (Massenet) with
Gilbert Deflo; Sampiero Corso (Tomasi) with Renée Auphan E! Gran Mercado del Mundo with Miguel Narros.
She has served as choreographer for several productions with William Christie and Les Arts Florissants: King
Arthur (Purcell), Le Bourgeois Gentilhomme (Moliére & Lully), Les Plaisirs de Versailles and Orphée aux Enfers
(Charpentier), and Madrigaux (Monteverdi), as well as the stage direction and choreography of Les Pelerins de la
Mecque (Gluck).

She also collaborates frequently with organisations such as the Royal Opera of Covent Garden, I’Opéra
National de Paris, I’Opéra de Montpellier, Le Théatre de Caen, the Royal Opera of Copenhagen, le Grand Théatre
de Geneve, the New York City Opera, and la Compaiiia Nacional de Teatro Clasico de Madrid, as welll as
companies including Hémiole, the Trio Yepes , Ris et Danceries, Les Arts Florissants, and Andanzas, a company
which she created in Spain. She is a permanent member of the Trio Narciso Yepes, which specializes in early music
and dance from Spain.

She teaches Baroque and Renaissance Dance in France, Spain, England, Portugal, Switzerland, Argentina,
Chile and Japan.

Ana Yepes Dance Company

In 2000, Ana Yepes created her own company with the aim of presenting her own early and contemporary
choreographies, with total freedom of expression. The company includes contemporary and baroque dancers.

In February 2007, the company presented “Eclats Baroques”(Baroque dazzlers), three short
pieces, in three diferent baroque styles, Spanish, French and South-american, for six dancers and a sound
track.

In December 2005 the company presented the “Trio Narciso Yepes”, early Spanish music and dance
recital, in Spain, Alcala de Henares, at the “Corral de Comedias” ; dance : Ana Yepes, flutes : Ignacio Yepes,
baroque guitar and lute: Paula Chateauncuf.

In October 2005 the company presented “Fiesta”, a South-American baroque music and dance show, for
six dancers, with Elyma musical ensemble ; conductor : Gabriel Garrido, in France, at the Ambronay Festival. The
company also performed at the Marseille Opera, in the creation of a contemporary opera, “Sampiero Corso” by
Tomasi, staged by Renée Auphan and Jean-Michel Criqui, musical director: Patrick Davin.

In May 2004 the company presented “Donaires”, a Spanish baroque music and dance show, from the time
of Cervantes, for six dancers and six musicians. The premiére was given in Nantes, at the “Le Printemps des Arts”
Festival ; musical director Ignacio Yepes.The show toured at the “Musical Autumn” in Versailles, the Rennes,
Bordeaux and Caen Operas, The Ambronay Festival, “Segni Barocchi” Festival in Foligno (Italy), and the
“International Narciso Yepes Festival” in Ordino (Andorra).

In October 2003 the company toured Japan with the program “The King’s Dances”, a baroque dance piece
for four dancers, seven musicians and a singer, which includes dances from the court of Louis XIV, the dancing
king. Tour in Croatia in July 2005.

In February 2002 it presented a contemporary dance piece “Fantasia for Three Dancers and a Table”, in
nine scenes with solos, duos and trios, and a sound track with music by Arvo Part, Rautaavara, Britten, Mac Millan
and Bach.

In September 2000 the company performed at the Geneva Opera, in the creation of a contemporary opera,
“Beatrix Cenci” by Ginastera, staged by Francisco Negrin, musical director: Gisela Ben Dor.

The company has also in its repertoire “Dialogues with my father” a contemporary dance piece for four
dancers in tribute to Narciso Yepes, created in 1999, with a sound track of his guitar interpretations.
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Technical Specifications:

Scenic Space:

Dancefloor covering a stage of :

- Ideal : 10 meters wide x 8 meters deep

- Minimum : 8 meters wide x 6 meters deep

Lights:
Fixed light covering the whole stage space equally, to be installed on the performance
day.

Sound:
Good amplification system, if necessary.

Accessories to be provided :
6 chairs

3 music stands

1 low table
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